

















































































ない。むしろ，第三代シャフツベリ伯（Anthony Ashley Cooper, 3rd Earl 
of Shaftesbury, 1671-1713）の『人間，風習，意見，時代についての諸特
徴』（Characteristics of Men, Manners, Opinions, Times, 1711），そして，そ





































（principalle Paynter in ordinary to their Majesties）となった。名誉革命後
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Inquiry into the Original of our Ideas of Beauty and V irtue, 1725これは人間
本性が享受しうる様々の快の感情の研究である。ヒューム『趣味の基準』
Davis Hume, Of the Standard of Taste, 1742，バーク『崇高と美についての





（６）Francis Haskell & Nicholas Penny, Taste and the Antique: the Lure of 
Classical Sculpture, 1500-1900, Yale University, 1981, Chap.VI.
（７）Peter Connor, ‘Cast-collecting in the nineteenth century: scholarship, 
aesthetics, connoisseurship’, in G.W.Clarke (ed.), Rediscovering Hellenism, 
Cambridge U.P., 1989, p.192.
（８）デュ・フレノワ（1611-1668）はフランス人，1633～1656年にヴェニスに
滞在しラファエロを研究した。
（９）James Fenton, School of Genius: History of the Royal Academy of Art, Royal 
Academy of Arts, 2006, pp.50-52.
（10）Ilaria Bignamini, ‘Art Institutions in London, 1689-1768: A Study of Clubs 







（12）Arthur MacGregor, ‘The Life, Character and Career of Sir Hans Sloane’, 
in Arthur MacGregor ed., Sir Hans Sloane : collector, scientist, antiquary, 
founding father of the British Museum, British Museum Press, 1994, 
pp.12f..
（13）Ibid., pp.15f..
（14）Musaeum Tradescantianum, or, A collection of rarities preserved at South-
Lambeth neer London (1656), pp.a2ff.
（15）Marjorie Caygill, ‘Sloane’s Will and the Establishment of the British 
Museum’, in Arthur MacGregor ed., Sir Hans Sloane : collector, scientist, 
antiquary, founding father of the British Museum, British Museum Press, 
1994, p.46.
（16）26 George II c.22: ‘An Act for the purchase of the Museum or Collection 
of Sir Hans Sloane, and the Harleian Collection of Manuscripts, and for 
providing one General Repository for the better Reception and more 
convenient use of the said Collections of the Cottonian Library and the 
Additions thereto’.
（17）The Will of Sir Hans Sloane, Bart. Deceased, London, 1753, p.28.
（18）Marjorie Caygill, op.cit., pp.51f..
（19）Thomas Birch, ‘Memoirs relating to the Life of Sr Hans Sloane Bart 
formerly President of the Royal Society’, British Library, Add. MS 4241, 
fol.14.
（20）British Library, Add. MS 4241, fol.26-36が仏語訳。fol.39-47はHistoire de 
l’académie royale des sciences (1753) のpp.305-320, ‘Éloge de M.Sloane’部
分の抜き刷り。
（21）Histoire de l’académie royale des sciences, 1753, pp.318f..
（22）Johann Joachim Winckelmann, Gedanken über die Nachahmung der 
griechischen W erke in der Malerei und Bildhauerkunst, Dresden,1755.
（23）Johann Joachim Winckelmann, Geschichte der Kunst des Alterthums, 
Dresden, 1764, pp.29f.. 
（24）David Constantine, Fields of Fire: a life of Sir William Hamilton, Phoenix 
Press, 2002, pp.39-44.
（25）Jason M. Kelly, ‘The Society of Dilettanti and the Planning of a Museum’, 
(http://www.jasonmkelly.com/2012/03/27/the-society-of-dilettanti-and-
the-planning-of-a-museum/); Jason M. Kelly, The Society Dilettanti: 
236
Archaeology and Identity in the British Enlightenment, Paul Mellon Centre 
for Studies in British Art and Yale University Press, 2010.
（26）Ibid.
（27）Camelford to Banks, 7 February 1785, The Society of Dilettanti’s Letter 
Books, ff. 310-11.
（28）Jonathan G. W. Conlin, ‘High Art and Low Politics: A New Perspective on 
John Wilkes’, Huntington Library Quarterly, Vol. 64, No. 3/4, 2001, pp. 
367f..
（29）Ibid., p.370. なお，ウィルクスの演説の全内容は，Public Advertiser, 2 






（31）Ibid., p.373. 原 典 は，British Llibrary, MS. Add. 48963, fol. 6v. Anon. 
[Jean-Baptiste-Antoine Suard?], "Mémoires sur l’Angleterre... écrite aux 
mois de June et Juillet 1768".
（32）Peter Connor, op.cit., p.187. p
（33）William StClair, Lord Elgin and the Marbles, 3rd ed., Oxford U.P., 1998, 
p.63.
（34）総裁政府期にナポレオンが権力をもってから，イタリアの芸術品獲得政策
を ど の よ う に 実 行 し た の か の 分 析 は，Marie-Louise Blumer　« La 
Commission pour la recherche des objets de sciences et arts en Italie 
(1796-1797) » Rieder, 1934.
（35）John Lowrey, ‘From Caesarea to Athens: Greek Revival and the Question 
of Scottish Identity within the Unionist State’, The Journal of Architectural 
Historians, Vol.60, No.,2, 2001, pp.136f..









Nationales (France), D286, f.61.
（40）Ibid., p.130. 原典は，National Library of Scotland, MS1709, fo.202.
（41）Ibid., p.214.
（42）Philip Hunt and A.H.Smith, “Lord Elgin and His Collection”, The Journal 
of Hellenic Studies, Vol.36, 1916, p.322.








（46）Specimens of Antient Sculpture, ii, London, 1835, p.liv.
（47）St.Clair, op.cit., p.245.




The Historical Formation of the Modern Museum and its 
Concepts (1): The case of Great Britain
Hiroko GOTO
《Abstract》
Compared with other European countries, the development of arts’ 
institutes such as academies of arts and galleries was considerably slow in 
Great Britain. The Crown did not actively promote and support the arts 
until the late eighteenth century. Instead, voluntary clubs and societies of 
arts became places where connoisseurs, antiquaries, art amateurs, and 
artists mingled. This private-sector vitality can be seen as the British 
enlightenment movement on the arts scene and was to have a considerable 
influence on the features of the British museum. This paper shows how the 
enlightenment formed the British Museum and analyses the changes in 
purchases of collections and their backgrounds in the following three 
phases: Firstly, Sloane’s collection and natural history; secondly, 
antiquarian collections and the Dilettanti; and thirdly, the Elgin collection 
and aesthetic controversy. In conclusion, the museum formed by the 
enlightenment is characterized by the three concepts of an institute of 
scientific and aesthetic instruction, a cultural asylum, and a device for 
aesthetic critique in the public sphere. 
